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[Welcome to the Writers’ Rough Draft Podcast, where I climb behind the glamorous 

book launch world of successful writers and entrepreneurs and into the mind of folks 

like you who are just getting their start. Equal parts witty writing information and 

unabashed content curiosity—with a healthy dose of laughter thrown in—my conversations with these 

pros shares some of the trials, tips, and techniques that others have used to help you build your writing 

and content and establish you as a leader in your field.] 

[I'm your host, Elisa Doucette, and I'm here to talk about all of that and have some fun with Colin Wright 

today. You can find the links, resources, and transcript of our chat on my website at 

elisadoucette.com/episode9.] 

Elisa: Colin Wright is a published author with a whopping 30+ book titles under his belt in just a few 

years, and constant plans to put out so many more. A graphic designer and brand guru by original trade, 

Colin swapped the office and client meeting lifestyle to a life of travel, curiosity, and exploration. He 

lives around the world, often no more than four months in locations determined by his readers; runs the 

popular online publishing company, Asymmetrical Press, with his business partners, Josh and Ryan, from 

The Minimalist; puts out daily and weekly newsletters on a plethora of topics and interests; and still 

finds time for speaking gigs and various online courses. Oh yeah, did I also mention he's spitting out new 

books at a near monthly rate? 

Thanks so much, Colin, for taking the time out from all of that to chat with me today. 

Colin: It's my pleasure. Thanks for having me. That was a hell of an intro too. 

Elisa: Did I leave anything out? It's kind of hard trying to get everything you do into a quick introduction 

blurb. 

Colin: I think you covered the important stuff. Yeah. 

Elisa: Now, we talked a lot in that introduction about all of the books that you have put out. You're 

getting some pretty prolific title amounts under your belt at this point. 

Colin: Yeah. It's kind of the natural next step after you recognize that you have this, like, insane curiosity 

that drives everything that you do. And that’s been the realization of mine over the past several years 

that the one thing is not enough—one genre, one field, one type of work. And so the publishing industry 

in particular is great because there's so many little things that go into it: its writing, its design, its 

formatting, its marketing. It's little bit of everything but it also gives you the excuse to explore so many 

things. And for me—nonfiction, fiction, kind of everything within both sides of that publishing industry 

as well—I can kind of do whatever I want and call it “work.” And that is an amazing excuse, I think, to get 

to just follow whatever seems interesting in the moment. 

Elisa: That’s a very “4 Hour Workweek” type mindset, I think. That whole, “If you love what you're doing, 

it gets to a point where half of it doesn’t even become work anymore—it's just stuff that you like doing.” 

Colin: Yeah. And then you wake up and you think, “What do I get to do today?” Not, “What do I have to 

do today?” I probably work harder than most other people that I know and most people that I've met, 

but it's all work that I enjoy. So if you tell me, “Hey, you’ve got a free day today. You  don’t have to 

work.” I'm thinking, “Why would you make me try and do something other than this thing that I love? 
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This is what I want to be doing with all of my time, is writing these things and 

exploring these things and interacting with these people, and going to these places.” 

So yeah, making your life your work, and your work your life, and not being able to differentiate 

between the two, has some serious advantages in terms of being able to get stuff done. But also, just 

kind of enjoying every moment of everyday. 

Elisa: My goodness, that is quite the life that I think most people should aspire to—I'll lay out the edict 

right there. 

Colin: If you can find something that you enjoy on that level, totally. I mean, I'm sure for some people, 

it's not always possible—different types of work, different types of interest. There's going to be a lot 

variation between that on a person-by-person basis, but I'm very fortunate to have found some things 

that I love and to be able to invest on them the way that I do. 

Elisa: It's interesting because, as you talked about when you started, there's a lot that goes into 

publishing these books—there's the actual writing, there's the curiosity and research behind it, the 

graphic design. And so fortunately for you, you're very interested in all three of those things. For other 

people, they may become the “necessary evil” work type things that they don’t really like doing, but 

they recognize has to be done to get something out. 

Colin: Honestly, I think you can develop a love for some of those things, even if you don’t initially—

things like formatting and things like the marketing side of publishing, for example. Those are the types 

of tasks that people go into a lot. Authors in particular, I think, they look at it as a necessary evil and say, 

“Okay, now I have to do this.” But if you do it enough, and if you look at it as creative endeavor the same 

way that you look at writing the actual book, then you can start to have fun with that too. 

And that’s kind of always been my approach to entrepreneurship as an artist, as a painter a long time 

ago. Looking at entrepreneurship, I recognize that it activates the same parts of my brain as painting 

does. And it's the same with the whole publishing process. That if I allow myself to get creative with the 

way that I publish my books and the way that I sell them and the way that I approach the entire 

ecosystem, as opposed to just individual items, it really allows me to enjoy all of it as well—as opposed 

to saying, “Here’s the part that I like. And here's the part that I'll do because I have to.” 

Elisa: Great. Now, you didn’t start out, I'm guessing, writing books and owning publishing companies. 

That’s kind of been built-up. So how did you get started in writing so often? How did you kind of get into 

this field? 

Colin: You know what, it's funny, because I never thought I’d be a writer. I've always been a reader. And 

I really, really enjoyed reading other people’s work. But in terms of writing, I was involved in journalism 

way back from kind of middle school, onward. And I've always appreciated good journalism. It's 

sometimes hard to find, but these days, thankfully, there's a resurgence. And back in the day, that was 

really a passion of mine right alongside art—which was my main passion—partially because of all that 

reading, but also partially I did enjoy analyzing things. And I wrote these news analysis columns for 

newspapers, for my high school newspaper and then the local newspaper, and I continue to do that into 

university. It was just kind of a side job that didn’t pay very well, but $50 a column or something was still 

hard core cash for a guy who's in design school. 
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So it was always kind of just something that I did on the side. But then I started 

blogging, and that was actually the big push for me, is that I kind of came of age in 

terms of writing with my blogging. And it didn’t all happen right away. If you go back 

5+ years on my blog and look at the original stuff, you can see… Thankfully, there’s been some 

development there, because the original stuff is perhaps useful to some people, and I think still 

sometimes useful, which is why I keep it up. But I cringe at the writing style and I cringe at all the errors, 

and I cringe with the formatting and all the little experiments that didn’t go right. So being able to make 

mistakes like that, though in an ecosystem like the blogosphere where everybody is pretty supportive. 

But you also are aware when you make mistakes and you're able to iterate very quickly. I was very 

fortunate to be able to evolve my voice so quickly because I wrote for periods of time every day. And 

you do anything enough, then you tend to get better at it even if there's not a natural predisposition.  

So evolving from that, going from the blogging world, jumping into books seemed like kind of a natural 

evolution when I realized that the branding work—the design work that I was doing for clients—simply 

wasn’t possible from some places in the world that I would find in myself, because the internet 

connection just was not there. And I find myself being kind of tethered, then, to my computer. So I tried 

my hand at writing, and the first couple books I put out, I put out for free just as an experiment to try to 

figure out the process and make some important mistakes and to draw some people back to the blog. 

Those went really, really well. And then I have published a book, sold it, and made a whole lot more 

money than I thought I would make off of it, and decided that that might be a good investment of my 

time for something other than just marketing for the blog and for pleasure. 

Elisa: Yeah. The number of people who start out in this kind of blogging world and are like, “Wait, I 

might actually be able to do this,” is kind of high. 

Colin: Yeah. It's cool to see, actually. You see a lot of strange progressions—sometimes moving towards 

publishing, sometimes moving towards consulting or speaking or something else. But I think when 

people focus enough and write enough and kind of analyze enough in a certain field, where they are 

looking inward and looking outward at the same time, and trying to figure out how to do something 

better, you see progression pretty quickly. 

And so that’s why we are getting a whole lot of people who are publishing now, I think, which is 

awesome. That they are able to take this thing that at first, it was just something that, “Maybe I'll try,” 

but then iterates so quickly and very publicly, that they are able to gain both an audience and the skills 

hopefully, to keep that audience entertained and informed along the way. 

Elisa: When you were getting started writing—not you know, the journalism and columns and 

everything, but kind of getting into the blogging and doing it more publicly—both for your travel and 

probably for some business acquisition and different things, what did your routine look like? You 

mentioned that you were writing basically every day. 

Colin: It was kind of a personal challenge more than anything because there's no hard set rule that says, 

“Blog every day, and it will be better if you blog once a week really well.” So I tried lots of different 

variations. And my main process, really, just coming from an entrepreneurial background, was to try to 

systematize things and to try to make them more efficient and effective and stuff over time. 
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And what I kind of determined over the years, actually, is that I'm better off when I 

have a central goal and I don’t try to quantify so much. If I tell myself, “Okay, we're 

going to write a thousand words a day,” or something like that, then it doesn't seem 

as satisfying. Almost like sitting down and saying, “I'm going to do fifty pushups.” Then at forty five, 

you're straining even though you could probably do stuff or something normally if you don’t set that 

ceiling. 

So when I set a ceiling on myself, I don’t do as well. So these days, I'll have a book in progress, I'll know 

kind of generally at what point I wanna finish writing that book. But some days, I'll write 15,000 words 

and some days I'll write 50. And either way, I think allowing myself that range seems to work the best 

for me. 

I do know other people who need kind of more hard and fast deadlines. And I get that it's just different 

ways that people brain’s work, but for me, if I feel to constricted or if I'm in a situation that’s too 

regimented, then I don’t write as well either and I don’t feel like I've got the time or the resources or 

something to write the words that I need to write. 

Elisa: I think it was Douglas Adams who said something along the lines of, “I love the idea of deadlines. I 

love the whooshing sound they make as they pass me by.” Do you ever find that when you set these 

kind of “long term big goals” of putting out all book and not following the system to get up to it? Do you 

always hit those deadlines or do you sometimes have to kind of punt and rally? 

Colin: I almost always hit them, actually. And in most cases, they are my own deadlines, so the 

consequences are mostly self-derision if I don’t make them. I almost always do probably 95% of the 

time. And when I don’t, I don’t beat myself up. It's usually because something interesting came up, like 

an opportunity to go travel somewhere or take a last-minute adventure. And that’s cool to me. That’s 

totally legitimate reason to miss a deadline. But you know, I do meet them most of the time, and that’s 

why I allow myself to do that.  

Part of that, though—honestly my deadlines usually aren’t that difficult to reach. I set very realistic 

deadlines knowing how long it takes me to write. And I'm also just really not good at having unfinished 

projects. It drives me crazy to know I have something unfinished. So being able to sit down and just 

knock it out, generally by the time I sit down to write a book, I've already been thinking about it for a 

while Maybe I already have an outline, I know what needs to happen to get where I want to go. So the 

actual writing process generally takes only a week, maybe a month tops—very seldom does it take 

longer than that to finish a book. It really would kill me if I had to do a marathon session on a book. 

Elisa: Now, talking about that process, I think something that a lot of people who are trying to get more 

prolific or get to do more writing don’t necessarily really think about is: the writing process is much 

more than the time you spend with your fingers on keys.  

Colin: Yeah, That’s one of the last parts—for me, anyway and for a lot of people that I know. Because 

you wanna plan it out. And whether it's fiction or nonfiction actually, it's similar. I kind of put together 

what I call a ‘spine’ for my book. Which is just an outline, really, but I go through and determine each 

section or each chapter—what I wanna accomplish, what point I want to make, what story I want to use 

to tell or to explain that. Or in the case of fiction, what I want to happen—here’s the discovery, this 
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point leads to this point, leads to this point, and that reaches back to that point and 

completes the circle. 

So then I know exactly what I need to accomplish. So when I sit down and write, I can focus on the 

writing and focus on the words, and focus on the character development and focus on making it come 

across in a way that it’s in my voice, but is also very, very clear and is also entertaining and interesting, 

and makes people want to read it. And that way, I'm not struggling to figure out what happens next 

while I'm sitting and writing. 

I think a lot of people get stuck with that. Where writing seems very hard. Because you sit down and 

you're trying to come up with the right words, but also trying to come up with what you want to say. 

And trying to do both at the same time, to me, is just incredibly difficult. I wouldn't do that. By the time I 

sit down to write, the only thing that’s kind of holding me back in terms of finishing is just how fast I 

type. 

Elisa: So you talk about putting stuff that people want to read, and obviously as writers—and especially 

as writers who are either published and specifically in that genre or even as people who are business 

owners and trying to put out more of their content or stuff to market their own things—obviously 

wanting people to give you good feedback and to like what you're doing is going to be something that’s 

kind of important to that whole publishing process. But that can kind of raise a lot of inner demons and 

fears in a lot people kind of looking for that outward validation. Did you ever experience that when you 

were working your way up from the beginning? 

Colin: You know, I was fortunate, actually—going to design school, I was tormented endlessly by my 

professors. And I saw it as their responsibility to make sure that we would be able to survive in the 

design world, because it's essentially a world where you're creating something artistic, something 

creative that part of you is in, but it's also something that other people feel like they can judge 

constantly without actually knowing what they are talking about. So you have to be really be able to 

deal with the critique well.  

And I think out of a program of like forty people, we had seven people leave on the first day, because it's 

incredibly difficult to have something that means something to you—something that does come from 

inside of you—to have that exposed to the sunlight and have other people feel that they can judge it.  

And the fact of the matter is, people can. It's just up to you how you deal with that judgment. And for 

me, it's about recognizing that it's their perspective and there might be truth in it. And so their 

perspective could be very valuable. And I get so much value from other people’s feedback.  

But then there’s feedback as well that’s not valuable. And to me, if somebody just says, “I didn’t like this 

book,” that is not valuable to me and not something I need to worry about. Because who knows, maybe 

they don’t like any book or maybe they don’t read English. I mean it could be that they are looking for 

something completely different—and that’s totally fine. I've read books that I didn’t like, that I know are 

good books for a certain genre or certain craft or a certain example of art form or whatever. That 

doesn’t mean that my opinion makes that book less good.  

And it's the same in reverse, where if I write something, it's not going to be everybody’s cup of tea. So 

being able to filter that and see through it and figure out which parts are valuable—which reviews and 

feedback are for me, intended to help me grow, and which ones are intended to make the reviewer feel 
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big, or something that’s out of context where it is not valuable really for either one of 

us. They might think that they are helping, but it's not valuable feedback. 

Elisa: So do you think that’s how you personally were able to get above the fray and the mock that can 

sometimes happen, especially with online publishing where everyone gets that “anonymous comment” 

or mentality where they can say sometimes very hard and hurtful things? 

Colin: Yeah, honestly. And it's tough. I'm not going to lie, there's still moments where you get that pang 

of like, “Oh, they totally didn’t understand what I was trying to do there. Did they actually read it? They 

missed the good parts.” You go back and can’t help but think, “Well, maybe they are right. Maybe I suck 

at this. Maybe I need to be doing something else.” But you have to get past it because at the end of the 

day, it's either get past it or change careers. Either one is legitimate, but for me, I love this too much. So 

you have to find a way to make it work. 

It's kind of like when I started traveling, I wasn’t a big fan of planes. It felt like it’s such an unnecessary 

risk. And I recognized though when I hopped in a plane to Argentina —which was the first country I lived 

in outside the US—“I'm going to learn to love this. I'm going to have to learn to appreciate this.” And I 

decided, “I'm going to learn to love flying.” And I did, eventually. When you decide you’re going to do 

something like that because you can’t not. There is no alternative. You can either hate this thing you're 

going to do all the time, or learn to love it or appreciate it, or find value in it. Then you do, because 

what's the alternative?  

So the review process for me now is much easier. And it does get easier the more you do it. It gets easier 

the more positive feedback you get, because then you recognize that, “Yes, some people love it. Some 

people will hate it.” And then you kind of get that “core of confidence” to that, over the years and over 

enough time spent. You know that you're pretty good. And there's going to be people who don’t like it. 

But at the end of the day, you know you have put in the work. You know you’ve iterated. You’ve looked 

back and you can see where you came from. And so the negative comments don’t really matter quite so 

much. 

Elisa: With all the days, months, and years of work that you’ve put in and grown your writing process, I 

realized that for someone who lives in a different country every four months, there's probably not an 

average day in the life of Colin Wright. In a general sense of the term, what does your day look like? 

What's your writing process? What's your business process? How do you manage your life? 

Colin: There really isn’t an average day. If there is, I usually notice and then try to change it. Because you 

can’t really have habits, because then when you change your place or change to a new home, then 

those habits change. You can’t have the same exercises, you can have the same food, you can’t have the 

same weather—so many things. Generally, though, I try to have kind of introverted and extroverted 

components of my day where I'm social in some way, but then also incredibly possessive of my time 

during other parts of the day. So that I can just sit around and do nothing, or I can sit around and write, 

or I can think, or I can read, or I can meditate, or whatever the hell I wanna do. 

In a lot of cases, here in Prague, it's such a pedestrian-friendly city and so beautiful that I walk around 

for hours a day. I put on my sunglasses so I don’t have to make eye contact with people and can just 

wander around and stare at the beautiful architecture and amble through the parks and look at the 

street art and do that type of thing, because that type of isolated activity really, really benefits my craft 
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with whatever craft that I happen to be working on at the time. And it also helps me 

learn and explore. So there's a big exploratory component. 

I like to learn—that means a whole lot of reading and a whole lot of walking around, a whole lot of 

trying new things and meeting new people. I usually have some coffee—not every day, but that’s 

probably one of the more consistent core elements of my days. I'll have a little coffee and I'll read a little 

bit try to go and try to find something interesting to read and then I'll write for a bit. But all these things 

kind of ebb and flow depending on how I'm feeling. And if I've just gone through a hardcore writing 

period where I just finished a book or two, then I'll try to force myself to do something else. Some other 

type of creativity, just painting—or anything really. Playing a whole lot more guitar or something. Some 

type of creative elements in my day is essential, but the type of creativity really isn’t just essential. 

Elisa: Yeah, so when we did your introduction, you know, I had to catch my breath a few times trying to 

get out everything that you do on an output basis. How does one put out all these newsletters and run 

an entire publishing company and do all of this stuff while writing books so prolifically, and writing 

everything else so much? 

Colin: You know, I wish I had a system or something I could sell because people ask me that a lot. But 

frankly, I'm not using most of my energy output for work. I have so much free time, it's absolutely 

ridiculous to the point where sometimes I think, “Man, you need to get another job,” or something. 

Because I really, really have a whole lot of free time. And I think what it is is just the things that I enjoy, I 

do so frequently that now they are second nature. 

So the design work that I do, and the writing. Running Asymmetrical, which in that case, I'm actually very 

fortunate to have amazing business partners. They run the elements that I don’t like to do. I run the 

elements that they don’t like to do. So that one is kind of a game and that we've got a three-pronged 

system in running it, so that fortunately doesn’t require as much effort as you might think. 

But all the other stuff—it's quite easy to be prolific, I think, when you just make it a point to always be 

producing. And that allows you to kind of subconsciously and passively create these systems that you 

just know how to do things and you feel confident in doing it. So when you apply the words to page or 

art to page or whatever it is that you are applying, you just know what’s right or, most of the time, it's 

right. And then it doesn’t take so long to have to go back and edit and change because you kind of know 

what you're doing.  

And that’s what happens, I think, when you do find stuff that you love and stuff that you can’t not do, 

because I do this stuff so frequently now that if I wasn’t doing it this quickly, you should probably worry 

about me. Because that would mean that I wasn’t learning from all these experiences. And like, I've put 

in more time on things that I care about than most people do at a nine-to-five job just because I can’t 

stop, and I often preferred to write over going out or something like that. 

So I mean, really, putting out the output—it kind of seems big, I guess if you're looking at it from the 

standpoint of going to an office and working, and seeing how much work you're able to produce doing it 

that way. But for me, because it is so blended with my lifestyle and because these are things that I've 

been doing to some degree or another for so many years, it really doesn’t take that much.  

I almost feel kind of bad when people are like, “Dude, you must work so hard.” And I have to tell them, 

“No. It doesn’t really feel like that.” I'm not killing myself. I feel kind of lazy. I get eight or nine hours of 
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sleep when I want every night. And I have plenty of time to work out and to go take 

two- or three-hour lunches. And I feel like I should be harder core about this because 

that was the way I used to be about business, but it's probably better that I'm not so 

hardcore about it anymore. 

Elisa: Well it sounds like you do make a very conscientious choice, the same way so many business 

people and entrepreneurs do to create systems and create lifestyle things that further what is important 

to you. Like, you make the time to go out, have those walks, do those things, and create a lifestyle that 

enables you to do that.   

Colin: Exactly. And that’s what it is, really, the systems and stuff you don’t have to think about so hard 

when you’ve calibrated your life to focus on the things that are important to you. And for me, that’s 

what it's been. My lifestyle has been 5+ years of calibration. So before, I started traveling back when I 

was in LA, running business in a more traditional sense—like, I’d work much harder and I felt the strain. 

And I was trying to do things in a very different way, but now because my life is calibrated towards this, 

it's been built up from scratch to put this type of work as a type of focus. It's not so much of a strain 

anymore. It doesn't feel like I'm killing myself. It doesn’t feel like I ever need a vacation or to retire.  

Elisa: And you still are able to find the resources, time, money, everything else, to be able to travel the 

world and to be able to have nice dinners whenever you want, and do the things that are important to 

you. 

Colin: Yeah. And again, because those are focuses. So those other things that other people have that I 

don’t—I don’t have many possessions. I don’t have like crazy cruises and stuff like that, because, one,  I 

don’t need a lot of stuff—I prefer experiences over stuff; two, I'm kind of always on vacations, so I don’t 

need to do the extreme vacations that are costing so much. I can just go places and live like a local. And 

in that way, then the costs aren’t so extreme. But also, because I'm spending my time, energy and 

resources on the things that I care about and the shooing of things that I don’t care about so much, I've 

always got kind of plenty. So it's not so big a concern. It's a strain to be able to get those things that I 

want. 

Elisa: Nice. All right, we are going to move on to the next part of the talk, and that is the ever-popular 

“Lightning Round”. So it's just going to be two minutes of either/or questions. Just answer as quickly as 

you can. We'll see how many you can get through in two minutes. 

Colin: Yeah, let’s do it. 

Elisa: All right. Pen or pencil? 

Colin: Pen. 

Elisa: Mac or PC? 

Colin: Both. 

Elisa: Coffee or tea? 

Colin: Right now, coffee. 

Elisa: Night or morning? 
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Colin: Morning. 

Elisa: Noise or silence? 

Colin: Silence. 

Elisa: Good writing or correct writing? 

Colin: Good writing. 

Elisa: Lefty or righty? 

Colin: Lefty. 

Elisa: Weird or typical? 

Colin: Weird. 

Elisa: School or no school? 

Colin: Both. Can I keep saying both? 

Elisa: We'll let it slide. Outside or inside? 

Colin: Inside. 

Elisa: Clean or messy? 

Colin: Clean. 

Elisa: Teacher or student? 

Colin: Both, also. I can’t choose. 

Elisa: Town or city? 

Colin: I wanna say both. I'll say town. 

Elisa: Trains or planes? 

Colin: Trains. 

Elisa: Skiing or surfing? 

Colin: Surfing. 

Elisa: Fantasy or reality? 

Colin: Fantasy. 

Elisa: Love or money? 

Colin: Love. 

Elisa: Drawings or paintings? 

Colin: I'll do paintings. I could say both, but paintings. 
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Elisa: Introvert or extrovert? 

Colin: This one, I'm definitely saying both. 

Elisa: Good content or good marketing? 

Colin: Good content. 

Elisa: Smile or game face? 

Colin: Smile. 

Elisa: Money or fame? 

Colin: Can I input a third one? Like, “notoriety?” 

Elisa: We'll give it to you. 

Colin: Okay. 

Elisa: Be older than you are, or younger than you are? 

Colin: Oh, is that the timer? 

Elisa: We'll let you answer that one though. Older than you are, or younger than you are? 

Colin: You know, I feel a little bit of both. I kind of like the age that I am. Every year is better, so I'm 

probably going to continue liking the age that I am. 

Elisa: All right. Well, thank you very much for joining me today. Where can folks find your writing and 

business stuff? 

Colin: You can do Colin.io to find my books. My blog is exhilelifestyle.com. And then on social media, 

most places, my username is “colinismyname” —on Instagram, on Twitter. And just Colin Wright right 

on Facebook. 

Elisa: Fantastic. And do you have any parting thoughts for people about writing or business or lifestyle? 

Colin: Yeah. You know, I would tell people to not fall for the common idea that for some reason, creative 

people are told that business and creativity don’t go together. All too often, we're told that if you are a 

creative person and you make money for your craft, then you're selling out or something. But I would 

argue that if you are a creative person, if you believe in what you're doing, it's your responsibility to 

figure out a way to sustain that—including monetarily.  

So that means figuring out some way to do something that you love and produce it in a way that you 

love and make money from it. That way, you control the direction of it and you get to decide what you 

do and how you do it, rather than somebody else who has more money than you coming in and being 

able to decide it for you.  

Elisa: I think that’s what so many of us are working on—no matter whether it is our own businesses or 

our own creativity or other stuff—is that directive to do what we want in life. 
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Colin: Yeah. It's totally worth it. Aim for it. It's one of the better places you could put 

your effort, I think. Because over time, it really, really does pay off. 

Elisa: Great. Thank you very much for being here today, Colin. 

Colin: Yeah. Thanks again for having me. 

[You can find this episode’s notes and resources at elisadoucette.com/episode9, and the Writer’s Rough 

Drafts full archive at elisadoucette.com/podcast. If you wanna talk more writing with me, or just say hi, 

you can always catch me on Twitter at @elisadoucette. This show was produced and published by my 

outstanding content management team over at WritingBusinessWell.com.  

Thank you for listening on iTunes, Stitcher, SoundCloud, or right off the site. If you love listening to 

writers talk about their writing path as much as I love talking to them about it, please leave us a quick 

five-star review like Daily Travel Show did when he said, “She’s kind, helpful, interesting and got skills. 

Plus, her guests are awesome and the show sounds great right out of the gate. Subscribe and take your 

writing career to the next level!”  

Reviews like that and sharing favorite episodes help me get the word out and get more people on the 

show, so thanks to The Daily Travel Show for doing that. And thank you for listening to me geek out 

today about writing with Colin Wright. ‘Till I'm in your earbuds next Tuesday—go create your own 

compelling content and make some words sexy.] 

[Outtake] 

Elisa: I'm from Maine. I know how to tell people, “Winter is not that bad.” 

Colin: Yeah, it's the same in Missouri. We're like, “Yeah. No, the weather is fine.” And then we get like a 

hundred tornadoes that roll through in a week.  
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